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LANGUAGE is fundamental to CULTURAL IDENTITY.
Therefore it is important that people keep their own

language alive.
TYPOGRAPHY shapes language and makes the written
word visible.
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Typography is the design and use of typefaces as a
means of visual communication from calligraphy to
Asian writing systems introduce much more variety  the ever-developing use of digital type.
and complexity than the roman alphabet. (http://www.multyshades.com)
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KHMER SCRIPT is one of the earliest writing systems
used in Southeast Asia. The Khmer Rouge destroyed the
traditional as well as an emerging modern culture. The
result is a lack of human expertise, materials and books.
A comprehensive DOCUMENTATION of conventions
and rules as a guideline for contemporary graphic
designers working with Khmer Type is missing.

“Typography makes at least two kinds of sense, if

it makes any sense at all. It makes visual sense and
historical sense. The visual side of typography is
always on display, and materials for the study of its
visual form are many and widespread. The history
of letter forms and their usage is visible too, to those
with access to manuscripts, inscriptions and old
books, but from others it is largely hidden.”

(Robert Bringhurst, The Elements of Typographic
Style, 2004)
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Khmer Typewriter produced by Adler around 1970 Ancient Khmer Stone Inscriptions
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Khmer is the ofhicial script in Cambodia. However, there
is a COEXISTENCE of very difterent writing systems
such as Khmer, Chinese, Korean, Latin...

A lot of publications, signs and daily communication is
MULTI-SCRIPTUAL. The harmonious combination of
these different scripts is not only a technical problem
but also a challenge for the Graphic Designer—still un-
explored or even not acknowledged as an issue at all.
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(http://www. khmeros. info/drupal612/km)

“We envision a country where Cambodians can
learn and use computers in their own language,
a country that does not have to change to a new
language in order to use computers!”

Khmer Software Initiative
(http://www.khmeros.info/drupal612/en)

Since the implementation of Khmer Unicode Standard
it is possible to publish and access Khmer script online.
Now an increasing number of KHMER UNICODE
FONTS of high quality have been released.

However, in comparison to the exponential growth

of Latin type designs, Khmer digital typography and
lettering is still unexplored in terms of visual refinement
and variety.
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“Unicode provides a unique number for every
character, no matter what the platform, no matter
what the program, no matter what the language.”
(www.unicode.org)

Hﬁjj 5 [aksa:]



Animated opening credits of the Khmer movie
“OrnErySreyOrn”, Ly Bun Yim, 1972
http://wn.com/Orn_Euy_Srey_Orn

http://www.panl10n.net/Presentations/Cambodia/
Chea/CollationAsian(Cambodia).pdf

1 RESEARCH
In order to write, layout and design Khmer letters one

important approach is to explore the history of the script
and it’s application over the time—an APPRECIATION
OF THE PAST helps to understand responses and
reactions to decisions made in the present.

©. MIANINI

FUNS AN S WITY Al IGASINS S8101HAI9I B

IGMITA BTN SAUIBIUATHRA SSMITUTAIIUATN A W

4918 11 WHRSY MIRafgIFIUHARM IV WIS 50
wASHSAOIGWSSUARY IFISIMINIEOoRATINIUGYISY

to
Ca

~—b

“A writing system consists of a set of symbols, a set
of definitions for the symbols (graphic lexicon) and
rules for their use (graphic syntax). The symbols are
realized as glyphs which are visible [...] Cultural
factors do indeed affect how writing looks |[...]
Stylistic changes are part of the life history of every
script [...]. (Bringhurst 2004, 25-27)
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Experts of script history and hand-writing craftsmen are
an essential source for working with Type. The aim is

to preserve this wisdom, identify visual attributes such
as anatomy and measurements, investigate legibility

and stylistic diversity and document the rules and
conventions for a conciously use in Graphic Design.
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“Typography is a complex subject. Understanding it Lﬁ Lﬁ

requires a range of activities such as the development

“Today, traces of the work produced during the

of an aesthetic sense, analytical skills and attention leftpart  central part movable part  right part period just before and after independence remain

to detail; a focus on historical and technical scattered, while only some participants from the time
knowledge and most importantly, an understanding  Figure from Typesetting Khmer, survived.”

of the way language is used.” Joyce S. R. Yee Yannis Haralambous, 1994 (Culture of Independence, Reyum Publishing 2001)

Hﬁjj 7 [aksa:]



2. COLLECTION

Gathering everyday Type examples explores the rich
repertoire of letter forms, raises awareness of the detail
and serves as a stimulation for discussion and inspiration
for Graphic Design ideas.

For instance the hand-lettered signs are disappearing
from the street. To take photos of this examples is the last
chance to preserve this diversity of Type treatment and
keep it as a source to take hold.
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Hand-lettered signs are disappearing from the streets
and substituted by digital prints. The fading ink
reveals the rhythm of the expressive, multiple brush
strokes and has a beauty in it's own. Documents of
the old analogue repertoire can serve as inspiration
for new digital typography.
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Also different rules and conventions of Khmer and
Latin type, mistakes and design accidents can be
subject for documentation. And serve as material for
an intercultural dialogue.
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Krochma by SENG Ratanak Visay
visayseng.wordpress.com/

Bopha Battambang,
Bookjacket of the Comic by Em Satya

Jordan Metcalf

“Traditions can only survive if they continue to
develop, and if they open up to new influences;
otherwise, they stagnate or become folklore.
Conversely, a form of modernity which ignores or
denies its historical roots generally has no social
relevance.”

Swiss Agency for Development and Cooperation
(SDC) Swiss Ministry of Foreign Affairs (DFAE),
Culture Is Not A Luxury, 2003
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3. EXPERIMENT

Encourage Graphic Designers to explore the rich
typographic tradition and repertoire of letterforms and
experiment with type and lettering in order to create
contemporary, effective design. The challenge is to find a
balance between innovation and retaining the integrity
of the script.
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“Languages and scripts, like plant and animal
species, are also subject to change. Their territories
grow and shrink and subdevide and fuse, but there
are none that are not mortal, none that will not
someday be extinct.”

Bringhurst, The solid form of language, 2004
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Figure 6. Test table for gray density fine-tuning of Khmer font

4. NETWORK

A cooperation of different disciplines-history, language,
hand-lettering, Type Design and Graphic Design and

a cross-cultural collaboration between experts with
different script backgrounds aims at raising awareness of
“Good, bad and ugly Type treatment”.

An intercultural dialogue raising questions such as
“What makes a font legible and what makes it beautiful?”
creates sensitivity for detail and a mutual understanding
and respect for the nature of the different scripts.
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Figure: Typesetting Khmer, Yannis Haralambous, 1994 / f] 15 Hn L] f J g9
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